BEZPIECZNY
[ ZASOBNY

PORT

PORTS

SAFE HARBOURS
AND PROSPERQUS

Siedemnaste stulecie, mimo licznych wojen, nalezy do najlepszych okreséw w historii Nid jest
Zlotym Wickiem. Republika Zjednoczonych Prowincji, niewielki kraj zrodzony jako wyraz buntu przeciw wladzy hiszpariskiej
oraz religijnej poniekad do legitymizacji odrebnosci politycznej, niezwykle szybko
zbudowal wlasna toisamosé narodowa oraz pokenal ubéstwo, stajac sie potega na arenie migdzynarodowej, Gléwnym frédiem
bogactwa Republiki stato sig morze - dochody przynosito rybotéwstwo oraz przede wszystkim handel morski, dopiero w dalszej
Kolejnosci ushugi bankowe i przemyst. W polowie xvit w. Niderlandy posiadaly juz najwicksza flotg handlowa i wojenng na éwie-
cie - statki i okrety plywajace pod bandera na morzach i oceanach, zapewniajae ie tylko militarne

The century, despite numerous wars, is one of the best periods in the history of the Northern Netherlands and is called
the Golden Age. The Republic of the United Provinces, a small country born as an expression of rebellion against Spanish rule and
the religious domination of the Catholic Vatican, forced to some extent to legitimize its political separateness, very quickly built
its own national identity and overcame poverty, becoming a power on the international arena. The main source of the Republic’s
wealth was the sea - fishing and, above all, maritime trade brought income, followed by banking services and industry. In the

id h century, the already had the largest commercial and naval fleet in the world — ships flying the tricolor
flag dominated the seas and oceans, ensuring not only the military security of the Republic, but also its prosperity. Thanks to the

bezpieczeristwo Republiki, ale réwniez jej dobrobyt. Dzigki iu handlu regi i ich portéw
sprowadzano niemal wszystkie towary - od podstawowych produltéw masowych, takich jak zboze i sdl, po egzotyczne owoce
i przyprawy korzenne. portem oraz stolica § handlu (po upadku Antwerpii w 1585 ) zostat
Amsterdam. Miasto pelnilo rolg glgamycznego magazynu oraz centrum dystrybucji produktéw, przywozonych i nastepnie dalej
po niemal 'h $wiata. Ogromna flota wojenna i handlowa zapewnita miastu pozycje poréwny-
walna z najwiekszymi mocarstwami xvii w. Widoki rzeki I] ze sttoczonymi statkami i okrgtamx staly sxg symbolem Amsterdamu,

of regional and global trade, almost all goods were brought to Dutch ports — from basic bulk products such as grain
and salt to exotic fruits and spices. The most important port of the Netherlands and the capital of the world trade (after the fall
of Antwerp in 1585) was Amsterdam. The city served as a giant warehouse and distribution centre for products imported and then
redistributed to almost all corners of the world. A huge navy and merchant fleet ensured the city a position comparable to the
greatest powers of the 17" century. The views of the river I] crowded with ships had become a symbol of Amsterdam, reminding
of its economic and political power. At the same time, they served to build the common identity of the newly established country,

a tool to confirm the independence of the Republic of the United Provinces. It is difficult to overestimate

przypominajac o jego icznej i j potedze. ie stuzyly do $ci nowo
kraju, iac narzedzie ktére mialo potwierdzaé $¢ Republiki Prowincji.
Trudno przecenié wplyw morza i zeglugi na rozwéj kultury, § iisity icznej Ni 6w. Popularnosé
arynistyki jako gatunku wynikata poniekad z dumy narodowej. Potozenie nad Morzem
6 oraz sp sytuacja kraju sprzyjata wytworzeniu si¢ kultury mieszczan oraz ludzi morza — ryba-
kéw, seglarzy i kupesw. W xvit wieku Niderlandy Péinocne, mimo rozpoczetego znacznie wezesniej procesu osuszania ladu oraz
zakdadania sztucznych tam i polderdw, ciagle jeszeze byly kraina icta” woda, znaczny obszar
delty wielkich rzek: Mozy, Renu i Skaldy. i site kraju y dwie pi Holandia
i Zelandia (zlozona wéwezas z kilku odrebnych wysp niepotaczonych z ladem statym), e byly narazone na ciagle ataki wéd
morskich i ladowych, poniewas wigksza czes¢ ich terenu zajmowaty depresje, potozone nieco ponizej poziomu morza, poprzecinane
licznymi naturalnymi i sztucznymi ciekami wodnymi. Republika, cierpigca na deficyt gruntéw rolnych oraz pozbawiona Imgaclw
mineralnych, musiata importowaé niemal wszystkie surowce, od yech débr koni do wyl
ludnosci, takich jak pszenica i jeczmier. Jednym z dziatéw i bylo r , poniewaz ryb i owocow
morza kraj miat zawsze pod dostatkiem. Obok tradycyjnych potowéw, scisle lokalnych, majacych na celu zdobycie pozywienia
(celowaty w nich liczne mate porty i wioski rybackie, rozsiane wzdhuz wybrzezy Holandii, Zelandii i Fryzji) rozwinat si¢ rowniez na
wielka skalg przemyst migdzynarodowy, oparty o sezonowe potowy ogromnych tawic $ledzi na Atlantyku. W malarstwie, oprécz
wyimaginowanych widoksw wybrzezy morskich z fantastycznymi, nierzadko petniacymi rol symbolu budowlami, coraz czescicj
zaczely sie pojawiaé rodzime pejzaze, yezajny krajobraz W latach trzydziestych xvir w. wytworzyt
sie w Niderlandach odrebny gatunek malarski, plaze ie chetnie artysci malowali wioski
rybackie Scheveningen i Egmont). Popularne staly si¢ réwniez obrazy ze statkami zacumowanymi na spokojnych redach oraz
nastrojowe widoki Dordrechtu, punowego miasta usytuowanego na rozwidleniu Mozy i Reny, do ktérego dawniej mozna si¢ byto

dostac jedynie lodzia. Podobnie jak iej wldokl ,, y si¢ one w nurt tzw. ,geografii patriotyczne;j”,

stanowiae wizualne narzedzia ia malych przystani i wiosek rybackich
odwolua sie jed: do élnie ceni wéréd 6w, jak i idealu prostego, dostatniego zycia,
jednak bez zbytku i naduzyé, opartego na ciezkiej pracy. Obfitosé ryb i bezpieczny powrst todzi rybackich nabieraja znaczenia
symbolicznego, stanowia wizualne znaki nagrody Bozej dla ludu mieszkajacego nad morzem.

the influence of the sea and shipping on the of culture, self- and economic strength of the Netherlands.
The popularity of marine art as a separate genre of landscape painting was partly due to national pride. The location on the
North Sea and the specific geographical situation of the country favored the formation of a culture of townspeople and people
of the sea — fishermen, sailors and merchants. In the 17" century, the Northern Netherlands, despite the much earlier process
of draining the land and establishing artificial dams and polders, was still a land “permeated” by water, additionally covering
alarge area of the delta of the great rivers Meuse, Rhine and Scheldt. The financial and economic strong point of the country were
the two coastal provinces of Holland and Zeeland (then composed of several separate islands not connected to the mainland),
which were exposed to constant attacks by the sea and land waters, because most of their territory consisted of areas located
slightly below the sea level, intersected by numerous natural and artificial watercourses. The Republic, suffering from the deficit
of agricultural land and devoid of mineral wealth, had to import almost all raw materials, including the basic goods necessary
to feed the population, such as wheat and barley. One of the leading sectors of economy was fishing, because the country always
had plenty of fish and seafood. In addition to traditional fishing, strictly local, providing food for fishermen families (which was
the specialty of numerous small harbours and fishing villages scattered along the coasts of Holland, Zeeland and Friesland), an
international industry had also developed on a large scale, based on seasonal fishing for huge shoals of herring in the Atlantic.
In painting, apart from imaginary views of sea coasts with fantastic, often symbolic buildings, the ordinary Dutch landscape
began to appear more and more often. In the 1630s, a separate painting genre was created in the Netherlands, depicting local
beaches (artists were particularly keen on painting the fishing villages of Scheveningen and Egmont). Images of ships moored
in peaceful and ic views of a port city located at the fork of the Meuse and the Rhine, which
used to be accessible only by boat, also became popular. Like the earlier views of Amsterdam, they were a part of the so-called

“patriotic geography”, constituting visual tools for building the national identity. The painterly depictions of small harbors and

fishing villages refer to the ideal of a simple, life, which is especially valued by and free from
excess and overindulgence, based on hard work. The abundance of fish and the safe return of fishing boats take on a symbolic

meaning, they are visual signs of God'’s reward for the people living by the sea.



WYPRAWY
W NIEZNANE

Nowo powstata swoja irosnaca site
centrum dystrybucji rozmaitych towaréw. Nic wlcc dziwnego, ze juz pod koniec xv1 w. niderlandzcy kupcy zacz(;ll m(crusowac

oparta na mi ym handlu, stajac si

VOYAGES TO
THE SHORES
UNKNOWN

The newly established Republic based its growing economic strength on the international trade, becoming a global distribution
centre for various goods. It is therefore hardly surprising that already at the end of the 16" century, Dutch merchants became

si¢ lukratywnym handlem z Indiami - jak dotad przez Portugalici

drég morskich oraz iami geogral i (np. odkryciem Spi przez in the search for
Willema Barentsa). W 1602 r. na polecenie Stanéw Sty ia kilku | j ze soba ich”
spolek kupiecko-zeglarskich, w wyniku czego powstala Zj K i indyj igde O

§
Compagnie), ktéra miala monopol na handel z Dalekim Wschodem. Kompania zakladala placuwkl (o (AL e Y
Wschodzie, przy czym od poczatku centralnym miejscem swojej dzialalnosci uczynila Jawe oraz Wyspy Korzenne (Moluki).
W 1619 . Niderlandy zdobyly miasto Dzakarta na Jawie i zbudowaly w tym miejscu wlasna twierdze Batavia, ktéra stala sig
gléwna siedziba handlu kompanii z Indiami Wschodnimi.

Podréze w nieznane i wielka ci ¢ $wiata byly wpisane w $¢ obywateli
Prowincji, moinaich bylo spotkaé w najdalszych zakatkach globu, choé niewielu z nich
i kupey nierzadko r i zycie w do odleglych, n ziem. Pociagal ich niebezpieczny urok tajemnicy,
cheé poznania, ale tez i ia si¢ i rywalizacja z i innych nacji. Najlepsze rodziny chetnym okiem

j Republiki
na state. Niderl, zeglarze

in the lucrative trade with the East Indles so far monopolized by Portugal and the hateful Spain. This interest resulted

ient sea routes and i ies (e.g. the discovery of Spitzbergen by Willem Barents). In 1602,
at the behest of the States-General, several competing “overseas” merchant and sailing companies merged, creating the United
East India Company (Vereenigde Oostindische Compagnie), which had the monopoly on the trade with the Far East. The company
set up facilities, the so-called factories in the Far East, with Java and the Spice Islands (Maluccas) as the centres of its activity
from the very beginning. In 1619, the Netherlands captured the city of Jakarta in Java and built their own Batavia fortress there,
which became the headquarters of the Company’s trade with the East Indies.

Voyages into the unknown and great curiosity about the world were inherent to the mentality of the 17*"-century Dutch. They
could be found in the farthest corners of the globe, although few of them emigrated permanently. Dutch sailors and merchants
often risked their lives on expeditions to distant, unknown lands. They were attracted by the dangerous charm of mystery,
the desire to learn, but also to get rich and compete with sailors of other nations. Sons of the best families set out on distant
expeditions with full approval of their parents. This rush into the unknown contributed to the development of geographical

patrzyly, jak ich synowie wyruszali na dalekie wyprawy. Ten ped w nieznane przyezynit si¢ do rozwo]u wiedzy
Zamilowanie do przyg6d, szczegélnie zywe w pierwszej polowie stulecia, nie u solidnego
(pod wzg edukaci Ni znacznie wyp: inne paristwa europejskie). Spec]alnosclq edytorska
Niderlandéw Ziotego Wieku staly sie atlasy ‘mapy morskie i iki nawigacji, ktére stuzylty wielu pokoleniom
marynarzy réinych narodowosci. Juj w1584 r. ukazal si¢ pierwszy na Swiecie drulowany atlas morsk, dzielo ,ojea kartografii”
Lucasa Janszoona Waghenacra, zlozony z map morskich, ich oraz i po
i pot ich wodach p Europy. i kupiec, zeglarz i Jan Huygen van
Linschoten napisat dwa przewodniki zeglugi morskle], zawierajgce mapy morskie,jak tez informacje o drodze morskiej do Indi
wokét Przyladka Dobrej Nadziei oraz o na Oceanie Indyjskim, w tym je o prqdach
e e e T i e s gy Narynku iczym pojawily sie d:
drukowanych, bogato ilustrowanyeh relacji z podr6y wraz z opisami odleglych krajow. W dziedzinie literatury podréiniczej
prekursorami byli, co prawda, Por i ale to whasnie blika jako jedna z pierwszych zaczeta p
i tltumaczy¢ na inne jezyki cale serie wydawnicze poswigcone tej tematyce. Relacje spisywane w xvu w. przez mderlandzkmh
marynarzy swiadcza nie tylko o ich mestwie i sporej dozie krytycyzmu, ale réwniez o
Swiatem — iadaja niemal o im: ptakach, iu wybrzezy, o pradach morskich, chorobach, zmiennosci
Klimatu, koniecznych naprawach statkow.

Liczne podréze morskie na Daleld Wschdd oraz fascynacja tym, co nieznane, znalazly
pojawily si¢ przedstawienia odleglych portéw, przy czym j wiedzy jich wygladu.
Rozwéj wiedzy ia na jezyk malarsk. ig cieszyly sie przede
widoki egzotycznych wybrzezy, portéw i przystani, z ii iw iwych strojach.
naich tle dzkie statki pod
raczej swobodna wizja anyslycznq na temat Orientu. Z drugiej strony, nostalgie za (ym co odlegle i nieznane, wyraza]q réwniez
rodzime pejzaze ‘te morze i dal. Artysci i w nich bieglos¢ w jawisk
atmosferycznych i barw morza, a takze znajomosé zasad prowadzenia statku w roznych warunkach pogodowych.

ie w sztuce. W

oparte na

j nie znalazt

bandera. Obrazy te nie miaty charakteru dokumentacyjnego, byty

. The passion for especially vivid in the first half of the century, did not preclude navigators and captains
from having solid education (in terms of education, the Netherlands was far ahead of other European countries). Geographical
atlases, sea charts and navigation manuals became the editorial specialty of the Golden Age Netherlands, which served many
generations of seafarers of various nationalities. Already in 1584, the world’s first printed sea atlas was published, the work of
the “father of cartography” Lucas Janszoon Waghenaer, composed of nautical charts, sailing tips and instructions for navigating
the western and north-western coastal waters of Europe. The Dutch merchant, sailor and explorer Jan Huygen van Linschoten
wrote two seafaring guides containing sea charts as well as information on the sea route to India around the Cape of Good Hope
and on conditions in the Indian Ocean, including detailed information on sea currents, distribution of depths and shallows,
wind patterns or monsoon seasons. Dozens of printed, richly illustrated travel accounts with descriptions of distant countries
appeared on the market. Although the Portuguese and Spaniards were the precursors in the field of travel literature, it was the
Republic that was one of the first to publish and translate entire series of books devoted to this subject into other languages.
Accounts written in the 17" century by Dutch sailors testify not only to their bravery and a healthy dose of criticism, but also
to their great interest in the surrounding world — they describe almost everything: birds, the shape of the coasts, sea currents,
diseases, climate changeability, necessary ship repairs.

The art reflected numerous sea voyages to the Far East and fascination with the unknown. Representations of distant ports
were painted, but not necessarily based on their actual The of did not translate
into the language of painting. The imaginary views of exotic coasts, ports and harbours, with fantastic buildings and natives in
peculiar costumes were the most popular. Dutch ships under the tricolor flag were often shown in such scenery. These paintings
were not in nature, they free artistic visions of the Orient. On the other hand, nostalgia for what is
distant and unknown was also expressed in the native landscapes depicting the open sea and the endless distance. In them the
artists d d their in depicting and colours of the sea, as well as their expertise in
the field of navigating a ship in various weather conditions.




GREZA

NA MORZU

,Ciemnosé byt nad powierzchnia bezmiaru wéd” - tymi stowami Ksiega Rodzaju opisuje pierwotny stan ziemi przed rozdzieleniem
iywioléw. W podobny sposéb mozna by opisaé sztorm na morzu. Zdanie to musialo brzmieé szezegélnie wyraziscie w uszach
mieszkaricéw Niderlandéw, ktérzy tak licznie parali si¢ zegluga. Sposréd obywateli Republ|k| Zjednoezonych Prowincji rekrutowaly
si¢ wszak zastepy marynarzy stuzacych w jej locie wojennej, we flocie Zj jskiej (Verenigde

PERIL
AT SEA

“Darkness was upon the face of the deep” - with these words Genesis describes the original state of the world before the separation
of the elements. A storm at sea could be described in a similar way. This sentence must have sounded particularly ominous in the
ears of the Dutch, who were so numerous in shipping. Citizens of the Republic of the United Provinces served as sailors in its war
fleet, in the fleet of the United East India Company (Verenigde Oost-Indische Compagnie), the West India Company (West-Indische

Oost-Indische C: jskiej (West Indische C na statkach gulas
handel na Morzu Baltyckim, jak tez na statkach i w duzych statkach do polowu sledzi.
Zeglarze z Niderlandéw stuzyli takze pod obcymi banderami. Pudroze morskie odbywali ponadto kupcy, urzednicy i dyplomaci.
Sztormy byly zatem doswiadezeniem, ktére dotykato wielu obywateli Republiki i - co warto podkreslié - dotykalo ich wszystkich
W ten sam sposob, ie od pozycji j czy statusu . Zywiot zr6 w

i trwodze. Ci, ktérzy ocaleli, pozostawiali pelne grozy opisy swoich przezy¢, mow:qce o gwaltownie nadciagajacych ciemnych
chmurach, cigzkich od deszczu, o falach wznoszacych statek ,az pod niebo”, by za chwilg cisnaé go w otchtan, zdawaloby sie,
bezdenna, o wietrze szarpiacym takielunek, rwacym zagle, a niekiedy tamiacym maszty. Jak gdyby powracat stan pierwotnego
chaosu, gdy zywioly nie byly jeszcze rozdzielone i kiebily si¢ beztadnie w ciemnosciach — woda mieszata si¢ z powietrzem, ktére
rozdzieral ogiers piorunéw, podezas gdy pod jej powierzchnia czyhaly zdradlie skaly.

Eatwo pojac, ze tak dr jawiska w |sz(ucewydzw|gk i i Juz zytni
wiegludze metafore losu ludzkiego, widzac w. symbol ji nas p Sci. Pisarze
nadali te analogii wymiar religijny, w ymbole pokus czyhajacych na praweg
sie wizja Navis Ecclesiae - Okretu Kosciota, w ktérym wierni chronia si¢ przed iami sil ni iprzez

sztormy. Antyteza Okretu Kosciola byl opisany w pigtnastowiecznej Flandrii Biekitny Statek (Blauwe Schute) lub pokrewny mu
Statek Szalericéw, niosacy na pokladzie nieswi swego losu glupcow, zmi ku iu. Gleboko
zakorzeniona w europejskiej tradycji metafora sztormu jako symbolu przeciwnosci losu i prob natury moralnej zostata réwnie
przejeta przez protestantyzm. Odwolywat si¢ do niej sam Jan Kalwin w swoim dziele ,Institutio Christianae religion Statek
borykajacy si¢ ze religijna czola pokusom $wiata, ale mégl tez oznaczaé pojedyn-
czego cztowieka, ktéry w obliczu przeciwnosci i préb wykazaé sie winien wytrwaloscia w wierze i ufnoscia w opieke Opatrznosci.
Dicje biblijnego proroka Jonasza to kolejny przyklad jej dzialania. Sztorm w tym wypadku jest wynikiem sprzeciwu Jonasza
wobec nakazu, ktéry otrzymat i zarazem ia jego

Na sceny sztorméw spojrze¢ tez mozna przez pryzmat wywodzacej si¢ z piesni Horacego humanistycznej wizji statku jako
nawy paristwowej. Podobnie jak pojedynczy czlowiek, paristwo zmaga sie  przeciwnosciami, narazone jest na zasadzki i musi

przetrwaé cigzkie proby. Burzliwe dzieje Niderlandéw w XVI i XVil w. w pelni iaja taka interpretacje scen b
zwhaszeza tych, gdzie miotane falami statki i okrety maja wyrainie widoczne niderlandzkie bandery.
od sceny byly przede Ich

wymagalo nie lada bieglosci j,abywalo, zei
ktéry wyptywat w morze podczas sztorméw, by mieé
2 takim sceny przyciagaly uwage publi i. Artysci dokladali starari, by trafnie ukazaé barwy wody i nieba,
oddaé umicjetnie falowanie morza, cigzar nisko chmur, a nawet namalowac to, co niewidoczne, czyli wiatr. To ostatnie
osiagali, ukazujac grzywy piany na falach niesione powiewami w jednym kierunku oraz czesci olinowania i zagle szarpane przez

ia do ryzyka. Znane sq relacje na temat Ludolfa Bakhuysena,
ji. Nic dziwnego, ze malowane

C ie), on ships regular trade in the Baltic Sea, as well as on whaling ships and large herring vessels built in the

Sailors from the also served under foreign flags. Also merchants, officials and diplomats had to travel
by sea. Thus, storms were an experience that affected many citizens of the Republic and, it is worth emphasizing, affected all of
them in the same way, regardless of their social position or financial status. The element equalized them all in helplessness and
fear. Those who survived left horrific descriptions of their experiences, talking about the rapidly approaching dark clouds, heavy
with rain, about the waves taking the ship “up to the heaven” only to throw it into the seemingly bottomless abyss, about the wind
tearing at the rigging and sometimes breaking masts. It was as if a state of primordial chaos was returning, when the elements
were not yet separated and swirled chaotically in the darkness - water mixed with air, which was torn apart by lightning fire,
while treacherous rocks lurked beneath its surface.

Itis easy to that such dramatic gained overtones in literatt d art. Already the ancients
saw the shipping as a metaphor of human fate, seeing the storms as symbols of adversity that affects all of us. Early Christian
writers gave this analogy a religious dimension, seeing storms as symbols of the temptations of a righteous Christian, They used
the vision of Navis Ecclesiae — the Ship of the Church, in which the faithful protect themselves from the plotting of impure forces
depicted by storms. The antithesis of the Ship of the Church was the Blue Ship (Blauwe Schute) described in the fifteenth-cen-
tury Flanders, or the related Ship of Madmen (Narrenschiff), carrying sinful fools unaware of their fate heading for perdition.

Deeply rooted in the European tradition, the metaphor of the storm as a symbol of adversity and moral trials, was also
adopted by Protestantism. John Calvin himself referred to it in his work “Institutio Christi is..”. A ship
with a storm represented a religious community facing the temptations of the world, but it could also mean a single man who,
in the face of adversities and trials, should show perseverance in faith and trust in the care of the Providence. The story of the
biblical prophet Jonah is another example. The storm in this case is the result of Jonah's opposition to the order he received and
at the same time the means to enforce his obedience.

The scenes of storms can also be viewed through the prism of the humanistic vision of the ship as a nave of the state derived
from Horace's “Carmina”. Like the individual man, the state faces adversity, is subject to dangers and has to endure severe trials.
The turbulent history of the Netherlands in the 16" and 17" centuries fully justifies such an interpretation of storm scenes,
especially those where ships tossed by waves carry clearly visible Dutch flags.

Regardless of the possible symbolic interpretations, the scenes of storms were above all expected to impress. Painting them
required considerable technical skills, and sometimes a propensity to taking risks. Ludolf Bakhuysen was known to go to sea
during storms in order to make accurate observations. No wonder that the scenes painted with such dedication attracted attention
of the audience. The artists made every effort to accurately show the colours of the water and the sky, skilfully render the waves
of the sea, the weight of the low hanging clouds, and even paint what is invisible, i.e. the wind. They achieved that by showing the
crests of foam on the waves carried by the breezes in one direction, and parts of the rigging and sails torn by the wind. The drama
of such scenes was additionally enhanced by the light falling in a sheaf in one place, leaving the rest of the scenery in darkness.

wicher. Di takich scen p swmuu, pada]qce snopem w jedno miejsce, reszte scenerii pozostawiajac The s(rung contrast between illuminated and shaded parts also i thei . Another element raising
w mroku. Silny kontrast partii oswi chi w cieniu il tez wrazenie ruchu. Kolejnym the of the storm scenes was the proximity of the rocks bristling with sharp edges, towards which the
i scen ych byta bliskosé ostrymi i skat, ku ktorym wiate wind ruthlessly drove the presented ships. Watching such scenes, the viewer remained as if in permanent suspense, seeing the

gnat ione statki. Oy takie sceny widz jak gdyby w p iu, widzac ship a moment before the disaster and asking himself whether its destruction is inevitable.

okret na chwilg przed katastrofa i zadajac sobie pytanie, czy jego zaglada jest nieuchronna.



